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Topics in Literature: Science Fictions Past & Present
Dr. Everett Hamner
Western Illinois University, Fall 2020
Thursdays 12:30-3 IN-PERSON OUTSIDE or ZOOM (tba weekly)
ENG 400G: Q01 (Quad Cities Complex area, location tba), westernonline.wiu.edu
Office hours M 10-11, W 10-11, Th 10-12 (via EMAIL & ZOOM)
e-hamner@wiu.edu, 309-762-3999 x62247

General Catalog Description & Prerequisites
A study of a special theme or topic in literature. Prerequisite: ENG 299 with a grade of C or better, or
consent of instructor.
Specific Description & Goals
Most Americans derive their notions of science fiction from Hollywood blockbusters filled with space
battles, damsels in distress, and monstrous alien enemies. Those are a real part of the genre, but only
scratch the surface of what science fiction is and can do. The reality is that the line between science
fiction and realism is constantly blurring: we can only create the futures we can imagine, and many of
our most pressing cultural problems (e.g. responses to the current pandemic) reflect immense failures
of imagination. At the same time, the futures most of us would like to see require not only new vision
as individuals, but also new expressions of collective courage.
Satisfying the English major’s pre-1800 requirement, this course is also aimed at advanced English
minors and graduate students. Organized to move nimbly and regularly across decades and centuries,
the course will give us a unique opportunity to gain a greater sense of what about our present reality is
and is not genuinely new. Within two main sections focused on defining human personhood and
exploring communal transformation, we will ask questions about:
Ø why dreaming of other times and places matters so much to being fully human;
Ø how instead of using tools, they end up using us;
Ø the relationship between freedom and our very physical, embodied limits;
Ø the persistence of sexism and gender conformism;
Ø the costs of systemic racism in American culture especially; and
Ø the global blindness that enables nationalism and the most exploitative forms of capitalism.
Coursework includes an entertaining reading load, an early creative writing assignment, a short
argumentative paper aimed at a nonacademic audience, and a selected novel roundtable designed to
further expand everyone’s awareness of SF’s many 21 -century permutations. Whether or not you come
to this course with a longstanding love for literature of the fantastic, you should emerge with a few
new texts and authors to enjoy, a heightened appreciation for science fictional thinking, and a new
readiness to actively confront our culture’s present challenges.
st
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Meeting, Reading/Viewing, & Assignment Schedule
PLEASE NOTE:
~“READING,” “VIEWING,” “WRITING,” or “W.O.” = watch, read, or complete in full BEFORE class
~“IN CLASS” = no preparation required
~”GRADS” = work required for grad students only (but recommended to all)
~“*” = Short stories and essays marked with an asterisk will be available for download via the course
website; otherwise, they can be found in the Wesleyan Anthology.
Part One: Reframing Personhood, or, WHAT DOES IT MEAN TO BE HUMAN?

1st WEEK, AUG 27 : USING LANGUAGE TO SHAPE HISTORY
TH

IN CLASS:

~*Margaret Atwood, “Homelanding” (1990)
~Common conceptions (and misconceptions) of science fiction
~Syllabus review, discussion of goals and assignments, and (re)introductions
~How far back does SF reach? + reading groups for week 2 & annotation choices

2nd WEEK, SEPT 3 : DREAMING OF OTHER WORLDS (LIKE 16-17c JOURNEYS & UTOPIAS)
RD

READING:

~In week 1, I will divide students into 4 groups; each will read & report on ONE of:
~*Thomas More, Utopia (1516, excerpt)
~*Johannes Kepler, The Dream (1608)
~*Sir Francis Bacon, The New Atlantis (1627)
~*Margaret Cavendish, The Blazing World (1666, excerpt)

GRADS:

~Robert Markley, “Objectivity as Ideology: Boyle, Newton, and the Languages
of Science.” Genre 16.4 (Winter 1983): 355-72.
à Grad student annotation & discussion facilitation ___________________________________

IN CLASS:

~An SF timeline: how much history can we fill in?
~An introduction to Swift and initial discussion of the Short Story assignment

3rd WEEK, SEPT 10 : MORE DREAMING VIA 18-19c SATIRES & NIGHTMARES
TH

READING:

~*Jonathan Swift, Gulliver’s Travels (excerpts) (1726-27)
~*Edgar Allen Poe, “MS. Found in a Bottle” (1833)

GRADS:

~*Paul Kincaid, “Through Time and Space: A Brief History of Science Fiction.” Teaching
Science Fiction. Ed. Andy Sawyer and Peter Wright. Palgrave, 2011. 21-37.
à Grad student annotation & discussion facilitation ___________________________________

IN CLASS:

~Isaac Asimov’s annotated edition of Gulliver’s Travels: cross-century connections
~Why Margaret Atwood still loves Swift’s masterpiece
~Short Story: Assignment Sheet (Journey, Utopia, Satire, or Nightmare)
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4th WEEK, SEPT 17 : USING TOOLS …
TH

READING:

~*Mark Twain, A Connecticut Yankee in King Arthur’s Court (excerpts, 1889)
~E.M. Forster, “The Machine Stops” (1909)
~Isaac Asimov, “Reason” (from I, Robot, 1941)

GRADS:

~Jennifer L. Lieberman, Power Lines: Electricity in American Life and Letters, 1882-1952
(ch 1 on Twain, 2017).
à Grad student annotation & discussion facilitation ___________________________________

WRITING:

~Short Story: draft due

IN CLASS:

~Short story small group workshopping

5th WEEK, SEPT 24 : … NOT BECOMING TOOLS
TH

READING:

~Ray Bradbury, “There Will Come Soft Rains” (from The Martian Chronicles, 1950)
~Ursula K. Le Guin, “Nine Lives” (1969)
~William Gibson, “Burning Chrome” (1982)

WRITING:

~Short Story: final version due

ON W.O.:

~Quiz #1

IN CLASS:

~Pulp covers and Hugo Gernsback’s introductory editorial for Amazing Stories (1926)
~John B. Michel, “Mutation or Death!” (1937)

6th WEEK, OCT 1 : LOVING FREEDOM …
ST

READING:

~*E.T.A. Hoffman, “The Sandman” (1816)
~Philip K. Dick, Do Androids Dream of Electric Sheep? (read first half, roughly)
à YOUR PICK of 1982 original novel or 2009 unabridged BOOM! Studios
graphic novel adaptation by Tony Parker (free with 30-day free Comixology
subscription here: https://www.comixology.com/unlimited)

GRADS:

~*John Rieder, “On Defining SF, Or Not: Genre Theory, SF, and History.” Science Fiction
Studies 37.2 (July 2010): 191-209.
à Grad student annotation & discussion facilitation ___________________________________

IN CLASS:

~The many media adaptations of Dick’s andies
~Initial discussion of the World-Bridging Argument assignment
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7th WEEK, OCT 8 : … WHICH REQUIRES LIMITS
TH

READING:

~Dick, Do Androids Dream of Electric Sheep? (finish)

GRADS:

~Donna Haraway, "A Cyborg Manifesto: Science, Technology, and Socialist-Feminism in
the Late Twentieth Century" (1991)
à Grad student annotation & discussion facilitation ___________________________________

IN CLASS:

~World-Bridging Argument: Assignment Sheet

8th WEEK, OCT 15 : —ESPECIALLY BODILY LIMITS?
TH

READING:

~Pat Cadigan, “Pretty Boy Crossover” (1986)
~James Patrick Kelly, “Think Like a Dinosaur” (1995)
~Ted Chiang, “Exhalation” (2008)

GRADS:

~Gerry Canavan and Eric Carl Link, “Introduction.” Cambridge Companion to American
Science Fiction. Cambridge, 2015. 1-13.
à Grad student annotation & discussion facilitation ___________________________________

WRITING:

~World-Bridging Argument: 1-page proposal due

IN CLASS:

~The appeals and costs of literal and figurative disembodiment

Part Two: Inspiring Collective Change, or, WHAT DOES IT MEAN TO LIVE IN COMMUNITY?

9th WEEK, OCT 22 : EMBRACING THE EVOLUTION OF SEX & GENDER ROLES …
ND

READING:

~Nathaniel Hawthorne, “Rappaccini’s Daughter” (1844)
~*Charlotte Perkins Gilman, Herland (1915, excerpt)
~C.L. Moore, “Shambleau” (1933)

WRITING:

~World-Bridging Argument: rough draft due

ON W.O.:

~Quiz #2

IN CLASS:

~World-Bridging Argument: workshopping

10th WEEK, OCT 29 : … ACROSS TWO CENTURIES
TH

READING:

~Pamela Zoline, “The Heat Death of the Universe” (1967)
~Joanna Russ, “When It Changed” (1972)
~Octavia Butler, Dawn (first book of Lilith’s Brood trilogy, 1987) à read Book 1

WRITING:

~World-Bridging Argument: final version due

IN CLASS:

~Initial discussion of the Outside Novel Presentation assignment
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TUESDAY, NOV 3 : ELECTION DAY—VOTE!
RD

11th WEEK, NOV 5 : OVERCOMING RACIAL FEARS
TH

READING:

~Butler, Dawn à Books 2-4 (finish)

IN CLASS:

~New people for a new planet?

12th WEEK, NOV 12 : REACHING BEYOND RACISM AS NATIONALISM
TH

READING:

~*W.E.B. Du Bois, “The Comet” (1920)
~*Derrick Bell, “The Space Traders” (1992)
~Pepe Rojo, “Gray Noise” (1996)

IN CLASS:

~Where the boundaries between sf & realism collapse
~Outside Novel Presentation: Assignment Sheet and firm book selections

13th WEEK, NOV 19 : IMAGINING POST-CAPITALISM
TH

READING:

~Harlan Ellison, “’Repent, Harlequin!’ Said the Ticktockman” (1965)
~Bruce Sterling, “We See Things Differently” (1989)
~*Charlie Jane Anders, “The Fermi Paradox is Our Business Model” (2010)

ON W.O.:

~Quiz #3

IN CLASS:

~Bruce Sterling, preface of Mirrorshades: The Cyberpunk Anthology
~Surveillance culture, temporal dissonance, & reimagined communities

TH, NOV 26 : NO CLASS, THANKSGIVING BREAK (all meetings via ZOOM for sure after this point)
TH

Part Three: Contemporary SF, or, What Isn’t SF Now?

14th WEEK, DEC 3 : SOBERLY HOPING IN A TIME OF PANDEMIC …
RD

READING:

~Outside Novel Presentation text (1 half of your group’s selection)
~Nicola Griffith, Ammonite (1992)
~Margaret Atwood, Oryx and Crake (2003)
~Emily St. John Mandel, Station Eleven (2014)
~Sarah Pinsker, A Song for a New Day (2019)

IN CLASS:

~Group novel meetings at assigned times via Zoom

st

08/25/20 edition

6

15th WEEK, DEC 10 : … WITH HELP FROM ECOFEMINIST LENSES
TH

READING:

~Outside Novel Presentation (finish selected novel)

IN CLASS:

~Course evals, planning for group novel presentations via Zoom/Google Docs/etc.

FINALS WEEK, DEC 17 : PRESENTING OUTSIDE NOVELS
TH

IN CLASS:

~Outside Novel Presentations (via Zoom)

Texts for Purchase
PLEASE NOTE:
*Prices below are rounded from recent amazon.com new prices—that site has free 2-day shipping for
students. In many cases, used copies can be purchased less expensively (also try bookfinder.com).
*I am happy for students to use complete electronic versions of texts so long as they use appropriate
citation methods when writing papers and can accept occasional challenges in finding a given passage.
•
•

•
•

Evans, Arthur B., et al., eds. The Wesleyan Anthology of Science Fiction. Wesleyan, $23. ISBN:
0819569550.
Dick, Philip K. Do Androids Dream of Electric Sheep? Del Rey, $7. ISBN: 978-0345404473.
o OPTIONAL: read the Tony Parker unabridged graphic novel adaptation, either via a 30day free Comixology trial (https://www.comixology.com/unlimited) or in paperback (Boom, $40.
ISBN: 978-1608867844.)
Butler, Octavia. Lilith’s Brood. Grand Central, $18. ISBN: 978-0446676106.
One additional selected book for Outside Novel Presentation (see options listed on Week 14).

Recommended Reading
NOVELS BY FEATURED AUTHORS
Margaret Atwood, The Handmaid’s Tale,
Year of the Flood, MaddAddam
Edgar Allen Poe, The Unparalleled Adventure of One
Hans Pfaall, The Narrative of Arthur Gordon Pym
Nathaniel Hawthorne, “The Birthmark”
Mark Twain, Captain Stormfield’s Visit to Heaven
W.E.B. Du Bois, Dark Princess
Isaac Asimov, Foundation series
Theodore Sturgeon, More than Human
Ray Bradbury, The Martian Chronicles, Fahrenheit 451
William Gibson, Neuromancer

Philip K. Dick, The Three Stigmata of Palmer
Eldritch

Joanna Russ, The Female Man
Ursula K. Le Guin, The Left Hand of Darkness,
The Dispossessed, The Telling, Paradises Lost
Kim Stanley Robinson, Red Mars & sequels,
The Years of Rice and Salt; 2312; Aurora; NY2140

Octavia Butler, Kindred, Parable of the Sower,
Dawn sequels Adulthood Rites & Imago
Bruce Sterling, Schismatrix Plus
Charlie Jane Anders, All the Birds in the Sky,
City in the Middle of the Night

MORE RECOMMENDED SF (NOT EXHAUSTIVE & IN VERY ROUGH CHRONOLOGICAL ORDER)
Cyrano de Bergerac, The Other World
Mary Shelley, Frankenstein, or, The Modern Prometheus
Robert Louis Stevenson, The Strange Case of Dr. Jekyll and Mr. Hyde
Edward Bellamy, Looking Backward
Jules Verne, 20,000 Leagues Under the Sea

Ann Radcliffe, The Mysteries of Udolpho
Bram Stoker, Dracula
Samuel Butler, Erewhon
William Morris, News from Nowhere
H.G. Wells, Time Machine, Island of Dr. Moreau
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Jack London, The Iron Heel
Yevgeny Zamyatin, We
Aldous Huxley, Brave New World
B.F. Skinner, Walden Two
H.P. Lovecraft, At the Mountains of Madness
George Orwell, Nineteen Eighty-Four

Karel Čapek, R.U.R.
Sinclair Lewis, Arrowsmith
Adolfo Bioy Casares, The Invention of Morel
A.E. Van Vogt, The World of Null-A
C.S. Lewis, Out of the Silent Planet & sequels
Walter M. Miller, Jr., A Canticle for Liebowitz

Robert Heinlein, Starship Troopers, Stranger in a Strange Land

Arthur C. Clarke, 2001:A Space Odyssey, Childhood’s End

Kurt Vonnegut, The Sirens of Titan
Russell Hoban, Riddley Walker
Samuel Delany, Triton
Walker Percy, The Thanatos Syndrome
Marge Piercy, Woman on the Edge of Time; He, She, It
Frank Herbert, Dune
Neal Stephenson, Snow Crash, Seveneves
Nancy Kress, Beggars in Spain and sequels
Greg Bear, Blood Music, Darwin’s Radio, Darwin’s Children
Paolo Bacigalupi, The Windup Girl; The Water Knife
Robert Sawyer, Calculating God
Philip Roth, The Plot Against America
Karen Tei Yamashita, Tropic of Orange
Jo Walton, My Real Children
Richard Powers, Plowing the Dark, Galatea 2.2, Generosity
Benjamin Hale, The Evolution of Benjamin Littlemore
China Miéville, Embassytown

Madeleine L’Engle, A Wrinkle in Time
Larry Niven, Ringworld
Carl Sagan, Contact
Orson Scott Card, Ender’s Game
Sheri Tepper, The Gate to Women’s Country
Gregory Benford, Timescape
Don DeLillo, White Noise, Zero K
Mary Doria Russell, The Sparrow, Children of God
John Updike, Toward the End of Time
James Morrow, Towing Jehovah
Nalo Hopkinson, Brown Girl in the Ring
Colson Whitehead, The Intuitionist, The Underground Railroad
Molly Gloss, The Dazzle of Day
Cormac McCarthy, The Road
Jeff VanderMeer, Annihilation & sequels
Cixin Liu, The Three-Body Problem & sequels
N.K. Jemisin, The Fifth Season & sequels

Grading Criteria
I will figure final grades using the university scale (A, B, C, D, or F, with pluses/minuses) and the
values below (with minor adjustments as needed). Please note the “My Grades” function on the course
website, which lets you track assignment grades and estimate your current overall grade at any point.
30%
20%
30%
20%
+/-

3 quizzes (10% each)
Short Story
World-Bridging Argument
Outside Novel Presentation
GRADS-only annotation/discussion facilitation (P/F but may bump final grade)

Brief Looks at Main Assignments
Quizzes: These will neither be picky, insignificant-detail interrogations, nor such easy affairs that one
could prepare sufficiently by reading summaries. The idea is that most people who recently covered all
assigned reading and viewing with good comprehension will average 70-80% of the points available
(i.e., earn a “B” or better). Please keep in mind that each quiz only covers material since the previous
one and will focus more heavily on primary than secondary texts. Students sometimes worry about the
quizzes initially, but generally agree they provide valuable accountability during the course and allow
for higher-quality, greater-depth discussions. My best advice is to get the reading and viewing done
well in advance, then go back over it, your journals and in-class notes, and my “discussion notes” or
other handouts. Checking your understanding and comparing reactions in outside-class conversations
with classmates can also be very helpful.
Short Story: Write a 1000+ (undergrads) or 1500+ (grads) word contemporary Journey, Utopia, Satire,
and/or Nightmare inspired by any combination of More, Cavendish, Kepler, Swift, or Poe, then a ~500word reflection explaining your adaptation of their conventions. It may be helpful to compare your
fiction’s relationship to our time with the ways you understand these authors’ texts to comment on
their societies. 1/3 of the grade will be based on the power and specificity with which you engage one
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or more pressing contemporary issues, 1/3 will reflect the success of the longing, visions, humor,
and/or shivers your writing inspires, and 1/3 will concern your writing clarity and mechanical polish.
World-bridging Argument: Write a 1500+ (undergrads) or 2000+ (grads) word argumentative essay
that develops a risk-taking, non-obvious claim about a controversial question explored by one of our
texts to date. Here’s the science fictional novum: write the essay from the perspective of and in the voice of a
character from a different story in the Wesleyan Anthology that is not included on the syllabus. This will
require some exploration, which is part of the learning, and some real thinking: why move this
character to this storyworld to make this claim? In grading this assignment, 1/3 will represent the
creativity and thoughtfulness with which you realign characters and storyworlds and the significance
of your adopted character’s thesis; 1/3 will reflect the specificity of textual evidence and level of detail
brought to bear to demonstrate this claim; and 1/3 will concern your writing clarity and mechanical
polish.
Outside Novel Presentation: Partnering with 1-2 classmates to read the same pandemic novel (see the
four options listed under Week 14 in the schedule), create a digital presentation (live or prerecorded, as
you prefer) for our finals week meeting that creatively illuminates its storyline. This should be 2-3
minutes long per member of your group. You may use Powerpoint slides, a skit, or any other format
that can sell the book across our Zoom connection. ½ of the grade will evaluate your accurate,
insightful, in-depth representation of the novel, especially in comparison to other SF we have read
during the course; the other ½ will concern your entertainment value and polish—in other words, the
more people who want to read your book over winter break, the better.
GRADS-only Annotation/Discussion Facilitation: Each graduate student will utilize their written
annotations (distributed before/during class) to facilitate discussion twice during the semester. For
each of the critical/theoretical pieces listed in the schedule, one or two students will write 500-word
annotations (1/2 summary, 1/4 analytical response, 1/4 questions—examples will be available) and
email them to me by the night before class so I can add them to discussion notes for distribution.
During class the next day, grad students will take five minutes to TALK THROUGH (not just read)
their annotations, then enable a class discussion of 15+ minutes about how the piece is related to the
week’s primary text(s).
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PLEASE NOTE:
The following is part of all of my syllabi. Please read it carefully while keeping its generality in mind.
What goals do I care about most?
1) Intense thinking. I will regularly ask questions to which I do not have “the” answer. My job is
not to fill you with information nor to train you like a lab animal. Expect open-ended,
improvisational conversations that leave room for everyone to learn and grow.
2) Personal maturation. I want every student to leave my courses a little wiser – and wisdom
involves action, not just theory. I want you to want to be a better version of yourself: more
generous with others, better able to endure hardship, more determined to live with integrity.
3) Genuine community. This does not mean warm fuzzies, nor does it require wholesale
agreement. It does mean building trust, pushing beyond superficial identities toward real
understanding, and authentic curiosity about others’ lives.
What priorities will make these things possible?
4) Regular presence. Rather than rules about numbers of classes missed or use of electronic
devices, I will just say this: I want you to want to be present – wholeheartedly – as much as
possible. When we recognize barriers to that, let’s figure out how to overcome them. If you start
missing nearly as many classes as you make, though, I’ll want to talk about alternate routes.
5) Productive disagreement. I’m not here to clone myself, and none of us should be here to “win”
arguments. We’ll talk regularly about controversial topics, and we’ll get better at being frank
but not blunt, tactful but not wishy-washy. Our culture needs more gracious candor.
6) Process above outcomes. Grades matter, but how you get them matters more. Think back across
the best classes you’ve ever taken. What memories made them special? It’s not the label that the
registrar puts on your transcript, but the stories that you, your peers, and your faculty can tell.
What can you count on from me?
7) Availability and responsiveness. In some ways, tuition is like a gym membership. My job is to
make regular spaces ready for you to grow, both in classes and in office hours, and your job is
to take advantage of them – and not just when deadlines are approaching! J
8) Honest, encouraging feedback. A good coach both competes alongside you and holds you
accountable concerning the steps required by your goals. A grade reflects your work’s status
relative to peer benchmarks, but what matters most is your growth across our weeks together.
9) Fairness and consistency. I won’t change syllabus expectations without class discussion and
solid majority approval, and never in ways that worsen your workload. I will assign grades
with an eye to all concerned, including peers past and present, and will discuss them as desired.
A few technical notes about my grading system & policies
Ø You can always find your current grade on Western Online, and it may be higher than you
think. W.O. will compute it using my formula, but it’s simple to do yourself. Divide your points
total by the points available so far, then multiply by 4 to translate to a 4.0 scale (and the
corresponding letter grade). The same process works for any single assignment. E.g. if you
earned 8 out of 10 points on a quiz, you would divide 8 by 10 (=.80), multiply by 4 (=3.20), and
that would be between a B and a B+. At the course’s end, when healthy attendance, paper draft
effort, and other course contributions warrant, I sometimes bump up borderline grades.
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Ø I usually allow late quizzes and assignments without grade penalties. Still, there is a strong tie
between students who keep up with deadlines and those who get the most out of the class.
Ø I handle all paper submissions via Western Online, which uses Turn It In plagiarism detection.
(Please know that representing others’ work as your own seriously damages the trust we need
to build. I penalize those rare choices with F grades in hopes of ending such a habit quickly.)
o Assignment drafts go under “Discussions” (which is under “Communication”), which
allows you and peers to benefit from feedback on each others’ work.
o Assignment final versions go under “Assignments” (which is under “Assessments”),
which allows for private access to brief final comments and grades.
WIU Policies & Resources
University Writing Center: “The University Writing Center offers online (real-time) and e-tutoring
(asynchronous) appointments Monday through Friday 7am - 10pm and Saturday and Sunday 8am 10pm. We support writers on any academic or professional writing project across disciplines at any
stage of the process. We are not an editing service, but we provide extensive feedback as well as tips
and strategies for a wide-range of writing challenges such as citation style formats, grammar, research
development, and organization. Visit wiu.edu/uwc to learn more or to make an appointment.”
Counseling Services: “Confidential counseling services are available for WIU-QC students. Time
management, stress management, balancing work and family, study skills, low self-esteem,
relationship problems, depression, and anxiety are some examples of issues that students may address
in personal counseling. Students may call 309/762-1988 to make an appointment with Counseling and
Career Services.”
Accommodations: “Students with disabilities: In accordance with University values and disability law,
students with disabilities may request academic accommodations where there are aspects of a course
that result in barriers to inclusion or accurate assessment of achievement. To file an official request for
disability-related accommodations, please contact the Disability Resource Center at 309-298-2512,
disability@wiu.edu or in 143 Memorial Hall. Please notify the instructor as soon as possible to ensure that
this course is accessible to you in a timely manner.”
Sex Discrimination/Title IX: “University values, Title IX, and other federal and state laws prohibit sex
discrimination, including sexual assault/misconduct, dating/domestic violence, and stalking. If you, or
someone you know, has been the victim of any of these offenses, we encourage you to report this to the
Title IX Coordinator at 309-298-1977 or anonymously online at:
http://www.wiu.edu/equal_opportunity_and_access/request_form/index.php. If you disclose an incident to a faculty
member, the faculty member must notify the Title IX Coordinator. The complete Title IX policy is
available at: http://www.wiu.edu/vpas/policies/titleIX.php.”
Food Insecurity Resources: “Any student who has difficulty affording groceries or accessing sufficient
food to eat every day and believes this may affect their performance in the course, is urged to contact
The Pantry at WIU-QC for support: 309-762-3999 (x68041); Quad Cities Complex, Building C, Room
2412. Furthermore, please notify your professor if you are comfortable in doing so. This will enable
your professor to help connect you with confidential support resources on campus. For more
information about The Pantry at WIU-QC please visit: http://www.wiu.edu/qc/student_life/pantry/.”
Academic Integrity Policy: For further information on what constitutes plagiarism and other violations
of academic integrity, please see http://www.wiu.edu/policies/acintegrity.php.
Student Rights & Responsibilities: For further information on expectations for both students and
university personnel, please see http://www.wiu.edu/provost/students.php.
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Dr. Hamner’s Revision Checklist (especially for argumentative essays, but largely applicable to other genres)
The Introduction
1.

Hook: Does your introduction (including the first sentence) efficiently grab readers’ attention without
being silly, exaggerated, or disconnected? Is the shift from it to the paper’s thesis natural or abrupt?

2.

Thesis: Is it clear what sentence(s) convey the paper’s central claim? Ask yourself these questions, too:
• Is your claim obvious or subtle? Boring or daring? Outlandish or plausible?
• Is your claim vague or specific? General or precise?
• Is something significant clearly at stake in your argument? Have you provided a sense of why it
matters whether your reader buys or dismisses your claim?

3.

Map: Does the introduction preview the order in which the paper will examine the evidence?

The Body
4.

Main Points: Can you summarize in a quick phrase the main point and/or task of each body paragraph,
or are some paragraphs’ goals or relevance to the thesis unclear?

5.

Topic Sentences and Concluding Sentences: Within a given paragraph, do the topic sentence and
concluding sentence fit without being identical? Do they provide meaningful links between paragraphs?

6.

Organization: Are there any paragraphs that don't make logical sense in the organization of the essay—
e.g. too-short/disconnected “lonely” paragraphs or too-long/repetitive “bullying” paragraphs? Should
any be removed or integrated elsewhere? Can you reorder so the argument’s force grows more naturally?

7.

Textual Evidence/Quotation: Is there sufficient evidence from specific texts (at least one quotation per
body paragraph, as a general rule) to back up the argument’s main points? Are there appropriate page
number citations? Does the paper introduce quotations with a sense of their original context? After
quotations, do you offer interpretations of their meaning or just expect readers to hear them as you do?

8.

Minimal Summary, Maximum Analysis: Except in briefly introducing unfamiliar key text(s), does the
paper avoid plot summaries? Does your interpretive and analytical work remain the focus?

9.

Reasonable Specifics, Not Generalities or Overreaches: Does your unique argument reach beyond backcover or Wikipedia descriptions? Or does it resort to clichés anyone might say, or that could describe any
text? (“The author uses lots of description to help readers understand.”) Does it make reasoned claims?
Or does it rely on overstatements that cost you credence? (“In this story everything is about death.”)

The Conclusion
10. Closure: Does the conclusion bring the essay to a meaningful close or end abruptly? Does it avoid exact
restatement of the introduction, but still reinforce your main points? Does it suggest how the essay’s main
ideas might be expanded into other contexts and why it matters that your reader take them seriously?
Mechanics & Style
11. Grammatical & other mechanical issues: Has at least one strong writer proofread your paper?
Among the most common problems (beyond spelling, capitalization, basic punctuation):
• Run-on sentences and fragments: is each of your sentences a single, complete thought?
• Pronoun reference: are the referents of your pronouns clear? Do they agree in number?
12. Stylistic issues: Have you presented your work in the most professional, attractive manner possible?
Among the most common problems, especially for less experienced writers:
• Verbal “fluff”: is every word and phrase doing real work toward demonstrating your thesis? Have you
eliminated as much repetition as possible? You want the “impact per word ratio” as high as possible.
• Have you stayed in the present tense while writing about literature, film, or other artistic texts?
• Have you provided an accurate, unique, provocative, inviting title?
• Does your paper fit the length and formatting requirements?

