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General Catalog Description & Prerequisites
Selected literary works and their film adaptations will serve as the basis for the comparative analysis of
the different aesthetics of literature and film. Prerequisites: waived.
Specific Description & Goals
This course is built on the assumption that pleasure and insight are not mutually exclusive pursuits.
While cinema and other forms of multimedia are commonly viewed as mere entertainment, they often
provide very revealing opportunities to understand our culture more fully. In this course, a special
focus will be on the blessings and curses of self-awareness and memory—both the artificial and organic
varieties—as represented in fiction, graphic narrative, an occasional video game, and especially film.
What do our best stories (on screen, via images, and in words) tell us about what makes a person in
times past, present, and future? What separates homo sapiens from other primates (that share 98% of our
genome)? From inorganic artificial intelligences, which continue to evolve at astonishing rates?
As we attack these questions, we will do a short film studies boot camp via a very concise, helpful text
by Timothy Corrigan and with reference to both Charlie Kaufmann’s humorous and poignant Eternal
Sunshine of the Spotless Mind and its 1966 predecessor Seconds, a tale of surgically-achieved identity
transformation. Soon we will immerse ourselves in later-20th-century masterpieces about the future
trajectory of our species: works like Arthur C. Clarke’s and Stanley Kubrick’s 2001 and Philip K. Dick’s
Do Androids Dream of Electric Sheep?, which we will consider in graphic narrative form and via multiple
versions of Ridley Scott’s film Blade Runner. Eventually, after thinking hard about how images and
words combine to make meaning via Scott McCloud’s primer on the subject and both the comic and
film versions of V for Vendetta, we will conclude with non-science fictional texts that engage many of
the same questions about selfhood and memory, including Memento and the very recent Tree of Life.
The largest requirement of this course is a willingness to examine and come to appreciate films and
fiction much more closely and repeatedly than most people do normally. Through three
reading/viewing comprehension quizzes, short informal writing assignments, and a culminating
argumentative paper, students can look forward to seeing, hearing, and otherwise sensing cinematic,
graphic, and literary texts more extensively than ever before.
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Overarching Course Questions
Formal questions about the relationship between film and literature
1. What does it matter whether a film’s narrative is adapted from a previous medium?
2. Is the relationship between film and literature two-way, not just one-way? That is, does our
experience as moviegoers also shape our expectations and skills as readers, and if so, how?
3. How does awareness of the history and various subgenres of cinema (e.g., the blockbuster, film
noir) affect our experiences and interpretations of particular films?
4. How do cinema’s technical devices—the unique languages of preproduction, production, and
postproduction—as well as our awareness of them—influence our responses to specific films?
5. Where do cinematic and literary devices like flashback and metanarrative operate similarly and
differently, and how do the parallels and distinctions help us further appreciate given works?
6. In what ways are careful analysis and reading/viewing pleasure related? What experiences and
assumptions predispose us to see them as opposed or interwoven?
Thematic questions about self-awareness, memory, and the relationship between the human and the non-human
7. What assumptions do we routinely make about the nature of time and the reliability of our
memories—in other words, perceived relationships between past, present, and future—and
where might these benefit from revision?
8. What criteria do we apply when deciding what counts as a person—consciously or otherwise?
What influences and background experiences shape our criteria for such determinations? What
roles are played by attitudes toward science, philosophy, theology, politics, nationality, race,
gender, sexuality, and class?
9. Where should we be most cautious about allowing our definitions of the person to encompass
inorganic/artificial entities or components? Where might we benefit by embracing definitions
of the person that include such categories?
10. What is actually at stake in our decisions about these categories in the immediate and more
distant futures? How can we utilize our own and others’ memories in ways that more
accurately reflect their true natures? Where do we face immediate, pragmatic decisions about
the boundaries we will accept between artificiality and “authenticity”?
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Meeting, Reading/Viewing, & Assignment Schedule
WEEK ONE: SEEING FILM ANEW, REEVALUATING MEMORY

MON MAY 14
IN CLASS:

TH

: PRINT, SCREEN, & THE WORLDS BETWEEN

~Greg Egan, “Closer” (1992)
~How the short story, novel, graphic novel, screenplay, and film differ, yet all matter
~Short definitions for key terms used in image analysis and film criticism
~John Frankenheimer’s film Seconds (1966)
~Excerpt from David Ely’s novel Seconds (1963), with comparisons to film
~Syllabus overview, including discussion of goals and assignments, and introductions

WED MAY 16

TH

: NEW EYES & EARS, & NO MORE BLANK SLATES

READING:

~Timothy Corrigan, Short Guide ch. 1, “Writing about the Movies,” ch. 2, “Beginning
to Think, Preparing to Watch, and Starting to Write,” and ch. 3, “Film Terms and Topics
for Film Analysis and Writing”

VIEWING:

~Michel Gondry’s film Eternal Sunshine of the Spotless Mind (2004)

IN CLASS:

~Review of Monday’s terms and more discussion and examples of Corrigan vocabulary
~Corrigan ch. 4, “Six Approaches to Writing about Film”
~The “auteur” approach to film study: Charlie Kaufmann as case study
~Key questions for discussing Eternal Sunshine of the Spotless Mind
~Charlie Kaufman’s first draft of the screenplay for Eternal Sunshine of the Spotless Mind
~How history explodes the “blank slate” myth, yet the future also transforms the past

FRI MAY 18

TH

: COMPUTER MEMORY, HUMAN MEMORY

READING:

~Brian McFarlane, “Reading Film and Literature”
~Philip K. Dick, Do Androids Dream of Electric Sheep? (novel, ch 1-11, OR graphic novel
with art by Tony Parker, books 1-3)

VIEWING:

~Stanley Kubrick’s film 2001: A Space Odyssey (1968)

WRITING:

~Paper assignment: 2-page informal reflection on what you have found most fascinating
in the course so far and on potential films and topics (at least 2) for your argumentative
paper (hard copy due at the beginning of class)

IN CLASS:

~Quiz #1: Corrigan ch. 1-4, McFarlane, Seconds, Eternal Sunshine, 2001, & vocab so far
~Further discussion of Corrigan and McFarlane
~Additional terms: “Classical Hollywood Cinema,” “Blockbuster,” “Adaptation,”
“Intertextuality,” “Mise-en-abime,” “Mise-en-scene”
~Excerpt from Arthur C. Clarke’s novel 2001: A Space Odyssey, with comparisons to film
~Duncan Jones’s film Moon (2009)
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WEEK TWO: WORD, IMAGE, & OUR CYBORG LIVES

MON MAY 21

ST

: THE EVOLUTION OF A PHILIP K. DICK NOVEL: A TALE IN 3 GENRES

READING:

~Philip K. Dick, Do Androids Dream of Electric Sheep? (remainder of novel, ch 12-22, OR
graphic novel with art by Tony Parker, books 4-6)

VIEWING:

~Ridley Scott’s Blade Runner (original theatrical version 1982, but better versions exist: if
at all possible, watch “The Director’s Cut” from 1992 or “The Final Cut” from 2007)

IN CLASS:

~Additional terms: “Film Noir,” “Eyeline matching,”“Shot-reverse-shot,” and “Shots”
~Do androids dream of blade runners? From novel to film(s) to graphic novel
~Brian Aldiss’s short story “Supertoys Last All Summer Long” (1969)
~Steven Spielberg’s film A.I.: Artificial Intelligence (2001)

WED MAY 23

RD

: THE GENRE BETWEEN THE NOVEL AND THE FILM

READING:

~Scott McCloud, Understanding Comics: The Invisible Art (1993), intro & ch 1-4
~Alan Moore & David Lloyd, V for Vendetta (1988-89), book 1

IN CLASS:

~A “film history” approach to our topic, part 1: locating our films so far on a timeline
including Metropolis (1927), Frankenstein (1931), Vertigo (1958), The Stepford Wives (1975)
~Key points in McCloud’s treatment of graphic narrative, with looks at V for Vendetta
~James McTeigue’s film V for Vendetta (2005)

FRI MAY 25

TH

: MUTANTS & CYBORGS ALL

READING:

~Scott McCloud, Understanding Comics: The Invisible Art (1993), ch 5-9
~Alan Moore & David Lloyd, V for Vendetta (1988-89), books 2 & 3

WRITING:

Paper assignment: draft of first 4 pages (hard copy due at the beginning of class)

IN CLASS:

~Quiz #2: Moon, Dick, Blade Runner, Aldiss, A.I., McCloud, V for Vendetta comic & film,
all course vocab so far
~More key points in McCloud’s book, with last looks at V for Vendetta
~A “film history” approach to our topic, part 2: locating our films so far on a timeline
including Dark City (1998), The Matrix (1999), Déjà vu (2006), Sleep Dealer (2008),
Avatar (2009), Inception (2010), Transfer (2010)
~Mamoru Oshii’s film Ghost in the Shell (1995)
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WEEK THREE: FANTASY & REALISM, NOSTALGIA & MEMORY

MON MAY 28

TH

: MEMORIAL DAY (NO CLASS IN PERSON, BUT SEE BELOW)

READING:

~Keywords: “Cut,” “Editing,” “Flashback,” “Sequencing”

VIEWING:

~Darren Aronofsky’s The Fountain (film, 2006)

WED MAY 30

TH

: POST-PRODUCTION AND FUTURE MEMORIES

VIEWING:

~Christopher Nolan’s film Memento (2000)

IN CLASS:

~The Fountain as graphic novel and as film
~The fantasy-realism spectrum and the place of “slipstream” science fiction
~Omar Naïm’s film The Final Cut (2004)
~Potential costs and benefits of virtual worlds and hyper-surveillance

FRI JUNE 1

ST

WRITING:

~Paper assignment: final paper (hard copy due at the beginning of class)

IN CLASS:

~Quiz #3: Ghost in the Shell, The Fountain, Memento, The Final Cut, all course vocab
~Terrence Malick’s film Tree of Life (2011)
~Nostalgia and our memories of the future

: THAT’S A WRAP

Texts for Purchase
PLEASE NOTE:
*Prices below are rounded off from recent amazon.com new prices. In many cases, used copies can be
purchased less expensively (try bookfinder.com!).
*Other materials will be copied and distributed or emailed (and may be printed on campus at no cost).
Required texts
• Timothy Corrigan, A Short Guide to Writing about Film, 5th ed. (2003), 6th ed. (2007), 7th ed. (2009),
OR 8th ed. (2011). Longman, $4 and up. ISBN: 0205668941.
• Philip K. Dick, Blade Runner (Do Androids Dream of Electric Sheep?) (1968). Del Rey, $8 (massmarket ed.). ISBN: 0345350472.
• Alan Moore & David Lloyd. V for Vendetta. Vertigo, $12. ISBN: 140120841X.
• Scott McCloud, Understanding Comics: The Invisible Art (graphic narrative, 1994). William
Morrow, $14. ISBN: 006097625X.
• Films (may be purchased, rented, or borrowed; those to be viewed during class time have ***)
~***Seconds (1966)
~Memento
~Eternal Sunshine of the Spotless Mind
~***The Final Cut
~2001: A Space Odyssey
~***Tree of Life
~***Moon (2009)
~Blade Runner (“Director’s Cut” or “Final Cut”)
~***A.I.: Artificial Intelligence
~***V for Vendetta
~***Ghost in the Shell
~The Fountain
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Grading Criteria
~An A recognizes broad and deep understanding of the course material, regular and insightful
discussion contributions, and very strong written work—a major impact on the course’s success.
~A B indicates good commitment to coursework, demonstrable contributions and achievements in
both verbal and written analysis, and tangible positive impact on other students’ learning.
~A C reflects adequate completion of coursework, including satisfactory participation and writing.
~A D or F denotes incomplete or unsatisfactory coursework, unsatisfactory participation (missing more
than 25% of class time or 2+ classes), and/or detraction from course goals (via plagiarism or otherwise).
I will figure final grades using the university scale (A, B, C, D, or F, without pluses and minuses) and
the values below (with minor adjustments if needed). Please note that using the “My Grades” function
on Western Online, you can estimate your overall grade (using the formula below) at any point.
60%
40%

3 quizzes (20% each)
Argumentative paper, including work toward it due at end of weeks 1 & 2

Brief Looks at Assignments
Quizzes: These will neither be picky, insignificant-detail interrogations, nor such easy affairs that one
could prepare sufficiently by reading summaries. The idea is that anyone who recently read/viewed all
of the assigned texts with good comprehension will average 70-80% of the points available (i.e., earn a
“B” or better). Students usually grumble about my quizzes initially, but soon agree that they provide
valuable accountability and lead to higher-quality discussions because everyone is well-prepared.
Argumentative paper (including work toward it due at end of weeks 1 & 2): A carefully argued
research paper of 2000+ words (7-8 pp.). Unless we discuss an individual alternative, this should be a
critical analysis of how two books and/or films from this course approach concepts of memory, time,
and/or possibilities for humanity’s future similarly and differently. Your correct and thoughtful use of
course vocabulary (Corrigan, McFarlane, and Keywords readings) will be a significant element in the
grade. I look forward to dialoging with each of you about topics and theses, and these consultations
(via email or in person) may begin as early as desired, but definitely by the end of week 1. Though they
will not receive separate grades, note also the due dates for a 1-page paper proposal, your first three
pages, and a full draft, which will help reserve time for revisions.
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PLEASE NOTE:
The remaining information is included on all of my syllabi. Keep in mind that its application will vary
in some measure according to the students involved and the particular emphases of each course.
General Writing Assignment Guidelines
I will provide further information about goals and grading criteria for each paper, but it is worth
familiarizing yourself now with several general requirements:
~You should familiarize yourself with a good style guide. I use MLA style most often and will
provide a brief summary of its requirements, but other styles (Chicago, APA, or another with
pre-approval) are just fine as long as they are consistently applied.
~Please use this page setup on all assignments, unless specified otherwise: 1” justified margins
on all sides; size 12, Times New Roman font; and double-spacing. Please also provide a cover
page including paper title, course title and my name, your name, and date, as well as a list of
works cited or a bibliography (depending on the style you employ).
The Writing Center
The Writing Center offers free individual instruction from experienced professionals, as well as access
to two computers and a laser printer. Areas of writing help my include generating ideas, suggesting
organization, and working through grammatical issues. While walk-ins are welcome, appointments are
recommended. Please see http://www.wiu.edu/uwc/ for more information.
Late Work
If you anticipate special difficulty in meeting a deadline, discuss this with me so that if warranted, we
can consider special arrangements. Because our readings and assignments are in many ways
cumulative, it is important that you keep up; at the same time, we lead busy lives and things happen.
Balancing those twin realities, I will not penalize work submitted within three days of the due date on
the first occasion; beyond that exception, assignments will lose one-third of a letter grade per week late.
Academic Dishonesty
Plagiarism, cheating, and other forms of academic dishonesty are among the most serious violations of
a student’s integrity and of relationships with the instructor, fellow classmates, and the university. In
the humanities, plagiarism usually involves knowingly presenting another person’s specific words or
ideas as one’s own, whether by copying or closely paraphrasing, and without citing the source. Please
be aware that such an offense may lead directly to an “F” for the course. We will briefly review proper citation
in class, but if you have questions about how to credit an idea or information source, please ask. If you
are unsure about definitions or consequences of academic honesty, consult WIU’s Student Academic
Integrity Policy at http://www.wiu.edu/policies/acintegrity.php.
Attendance & Participation
My courses differ substantially from those requiring regurgitation of memorized information. Instead,
our goals include learning new interpretive approaches, understanding diverse people and ideas,
strengthening analytical and writing skills, and benefiting from each other’s unique backgrounds of
experience. As a result, preparation for each session, regular attendance, and thoughtful discussion
participation are crucial commitments for all concerned. Except in life-threatening or other extreme
circumstances, then, chronic absence or lateness (missing more than 25% of class-time, or 2+ meetings) will
lower final grades by at least one full letter. Additional non-attendance may result in an “F” for the course.
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Classroom Courtesies
Please excuse yourself whenever necessary; when possible, transitions between activities are the best
time. Also, please turn off or mute cell phones, mp3 players, and other potential distractions before
class (you can laugh with me if I forget); along with laptops, these should not be used during quizzes.
Finally, please wait to put away materials until we call it a day; I will respect your schedules as well.
Making Contact
Whenever you have an idea or a question about this course that has not been addressed on the syllabus
or in class discussions, please feel welcome to contact me. While I very much appreciate students
turning to each other first for simpler questions about assignments and missed materials, etc., I still
encourage you to email me, grab me after class, or meet with me during office hours. Email is almost
always the best means; I usually check it several times daily and respond within a day or two. However, I
check voice mail only at my office and several days can pass before I receive messages. Please also note
that I often use email to make class announcements, so make sure I have an address you check daily.
Accommodations
“In accordance with University policy and the Americans with Disabilities Act (ADA), academic
accommodations may be made for any student who notifies the instructor of the need for an
accommodation. For the instructor to provide the proper accommodation(s) you must obtain
documentation of the need for an accommodation through Disability Support Services and provide it
to the instructor. It is imperative that you take the initiative to bring such needs to the instructor's
attention, as he/she is not legally permitted to inquire about such particular needs of students.
Students who may require special assistance in emergency evacuations (i.e. fire, tornado, etc.) should
contact the instructor as to the most appropriate procedures to follow in such an emergency. Contact
Disability Support Services at 298-2512 for additional services” (from Official University Policy Manual
at http://www.wiu.edu/policies/syllabus.php).
Student Rights & Responsibilities
For further information on expectations for both students and university personnel, please see
http://www.wiu.edu/provost/students/.

